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“Around the World on the 44th Parallel,” Memorial Library, Mankato State 
University, Minnesota % for Art in Public Places; Armstrong, Torseth, Skold & 
Rydeen, Inc., Minneapolis, Architects; tiles fabricated at Tile Guild, Los Angeles 
and painted by the artist; photos Rik Sferra 

The twelve cities represented by these ceramic map murals are located on the 
44th parallel. The artist selected the sites by beginning in Mankato MN, and 
encircling the globe, choosing four cities in each of three continents: North 
America, Europe and Asia. 
 
Upon entering the library, one faces the four North American murals, featuring 
Toronto, Eugene OR, Burlington VT and Mankato. Kozloff depicts the natural 
beauty of these cities through their distinct topographies. The icy expanse of 
Lake Ontario against Toronto’s waterfront edge; the dense, misty forests of the 
Willamette Valley around Eugene; the lush, green banks of Lake Champlain 
near Burlington; and the fertile farmland, rivers, and ponds of southern 
Minnesota surrounding Mankato, all contrast with the regular geometry of their 
city streets. Symbols of English heraldry transparently drawn across the water, 
and a red, white and blue city grid humorously define Toronto. Faces of 
thunderbirds and mythical monsters based upon the carved and painted 
wooden spindle whorls and ceremonial masks of the Pacific Northwest Salish 
Indians emerge from behind thick, primordial foliage in Eugene. Early 
American stencil motifs overlay Burlington, whose streets burst into tie-dye, and 
whose parks collect a swarm of iridescent butterflies, evoking the sixties 
counterculture. Mankato is covered with a nostalgic, repeating image of boys 
fishing, into which merge intricate beadwork patterns derived from the 
Woodland and Plains Indians who inhabited the area. 
 
The second series of murals in the library’s atrium depicts the cities of Europe. 
The map of Nice is mostly pink, as the Mediterranean swells into Art Deco 
waves, mimicking the details on its waterfront hotels and cafes. Ravenna sits 
inside an architectural framework, painted with shimmering, flickering luster 
glazes suggesting the mosaics inside its sixth century basilicas. Florence, a 
compact municipality full of key monuments, is colored in the earthy tones of 
frescoed walls, with frolicking cherubs around the margins, and Renaissance 
manuscript ornament cascading down the Arno. Sarajevo, a city forever 
stamped by the Ottoman Empire, is treated like a bazaar, with Iznik tiles and 
carpets colliding in a crazy quilt assemblage.  



 
The last series of murals details four cities in northern Asia: Sapporo (Japan), 
Vladivostok (Rusia), Changchun (China), and Urumqi (China). In Sapporo, a 
modern metropolis and ski resort, shards of eighteenth century Nabeshima 
porcelain ware and scraps of stencil-dyed Karakusa textiles from the Edo 
period float in and out of the map of its transit system. Changchun, China’s film 
capital, has a theatrical structure layered with decorative details from temples 
and palaces, with cast ceramic pagodas, carp, and bumblebees rising off the 
surface. Vladivostok, at the end of the Trans-Siberian Railway and the base for 
the Russian Pacific fleet, is animated by designs from Soviet revolutionary 
textiles of the 1920s. Because Urumqi is in a traditionally Muslim region of 
western China, similar in culture and ethnicity to neighboring Uzbekistan and 
Kazakhstan, the artist introduced architectural ornament characteristic of the 
celebrated building complexes in Turkestan and Samrkand.   
 


